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The one thing that most readily leaps off the page with Inside the Verse Novel is the 
proof that there is no one way to write a verse novel. In fact, as this collection proves, 
there are at the very least 22 ways to go about it, each of them yielding entirely different 
results that find themselves all over a broad range of subgenres. Linda Weste’s book 
of interviews – the first ever published collection of such with practitioners of the genre 
– is undoubtedly an important contribution to the field of studies interested in the 
verse novel. The way the volume gives precedence to s various writers’ views of this 
form is original and refreshing, and the work itself constitutes a lovely compendium 
of different contemporary examples of a genre that is too seldom considered. The 
interviews in and of themselves were interesting, as the same nine questions yielded 
entirely different responses – in length, tone, theme, and content – for all contributors. 
 The verse novelists’ own perceptions of the genre and of the challenges 
associated with the verse novel’s process of composition is a good resource for 
academics but also for writers and readers who have a vested interest in the genre 
itself or who might wish to broaden their horizons. The contributors’ rich 
commentaries on the medium highlight at once the differences between the various 
forms the verse novel can take and the core elements all iterations of the medium share: 
‘Poeticity, the whatever-it-is that makes poetry poetry, and narrativity, or ‘what makes 
a story interpretable as a story'. The form enables a use of literary techniques that can 
be seen as disjunctive at times, as it finds itself straddling the creative line between 
what is commonly associated with poetry and what belongs to prose fiction. Due to 
the flexibility of the genre, the finished work might not fit the expectations of certain 
readers, often resulting in mixed reviews for the various works.  
 While a number of interviews were refreshingly accessible, and drew me in, 
others tended to be weighed down by heavy jargon. Brian Castro’s way of describing 
his process as 'a composition of fragments of poetry metamorphosing into prose 
segments and then processing onto … prose drafts,' was much harder to grasp as an 
idea – and therefore less easy to engage with – than other contributor’s influences and 
choices. 
 Weste’s own explanation of her gravitation towards the genre, in contrast, 
pleasantly stood out. Her straightforward reasoning made it easy for me to rally 
behind her creative choices. She explains that quite plainly, she 'chose free verse at the 
outset because it offered flexibility in line and rhythm, and enabled [her] to 
differentiate characters’ voices'. Indeed, throughout the volume, the interviews where 
the interviewee offered a candid outlook on their practice showed valuable and 
fascinating insight. Moreover, the openness and candidness of these contributions 
made it easier to engage fully with the form, which, I think, is the main objective of the 
collection. The interviews where the writers let their own interest in the format, its 
flexibility, and the freedom it allows shine were, by my estimate, far more interesting 
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– not to mention thought-provoking – than the ones where authors seemed to venture 
dangerously close to self-importance.  
 The collection as a whole, and each of its contributors individually, are mindful 
of the uniqueness of the genre, its many possible interpretations, and the subjectivity 
of each included opinion. That said, there seemed to be a preponderance of advocates 
for the ‘story’ aspect for both the kind of verse novel the contributors want to read and 
write. A desirable verse novel is, largely, one that is story-driven, with special 
consideration for the pacing that is afforded by the choice of verse over prose. For 
instance, while Christine Evans anchors the specificity of the verse novel in the ‘novel’ 
part of the equation, calling it the ‘engine, which drives each book along,’ while the 
rest of it acts as the body, with ‘the language and its form gives each work its particular 
angularity, resonance, and suggestiveness’, Paul Hetherington aimed for an 
‘immersion,’ a ‘lyric meditation,’ rather than a work in which the reader would be 
‘continually pushed forwards by a conspicuous narrative drive’.  
 With this collection, Weste fully meets her goal of ‘expand[ing] knowledge of 
the diverse ways … authors [of this genre] combine narrative and poetic techniques to 
compose their distinctive works’. It offers welcome insight – for this reader anyway – 
into the thought process and artistic aims of wonderfully creative minds, and I found 
it pleasingly validating to read that a number of the writers, too, delight in the ‘singular 
pleasure that well-written verse gives from line to line, combined with brilliant with 
revealing observation, narrative energy and emotional intensity’. The awe generated 
by well-crafted words elegantly waltzing off of the page and into one’s mind never 
lessens, and I will gladly confess that the collection whetted my appetite for more of 
this genre I probably neglect. 
 As Fred D’Aguiar aptly puts it: ‘the form is not over with the world even if the 
world of readers are over with it’. The depth of its roots – with ramifications that reach 
from epic poems such as The Epic of Gilgamesh and Homer’s The Iliad, as well as the 
long narrative poems of the Romantic and Victorian periods and all the way to Byron’s 
mock-heroic Don Juan and Alexander Pushkin’s Eugene Onegin – points to the genre’s 
sturdiness, while the collection’s contemporary examples emphasises its evergreen 
nature. 
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